A Reader-oriented Study of the Chinese Versions of Gone with the Wind by 王海萍






厦  门  大  学 
 
硕   士   学   位   论   文 
A Reader-oriented Study of the Chinese Versions  










论文提交时间：2005 年 5 月 
论文答辩时间：2005 年 6 月 
学位授予日期：2005 年  月 
 
                                   答辩委员会主席：              
                              评    阅    人：                  
 





























声明人（签名）：    
























    In translation, is it preferable for the translator to adhere to the principle of 
being faithful to the original by closely following its meaning and form or for the 
translator to give full play to his subjectivity by taking the dominant position? 
Generally speaking, the former view is held by traditional translation researchers 
whereas the latter opinion has come into being since the 1990s. However, it is 
regrettable that the role of the reader has been somehow marginalized from the 
mainstream translation theory and practice. This thesis intends to justify the 
recognition of readership in literary translation in a historical perspective by drawing 
on some essential notions of reception theory to conduct a comparative research on 
the Chinese versions of the American novel Gone with the Wind, Fu Donghua’s and 
Li Yeguang’s translations in particular. The body of the thesis is structured as 
follows: 
    The first chapter is mainly a review of the development of reception theory. It 
involves the theoretical foundation, main notions of the theory, and its influence on 
other academic schools. The focus falls on the study of the essential notions like 
“horizon of expectations”, “the implied reader”, and the demonstration of the 
inspiring conclusions we may draw and benefit from. In the following step, some 
translation theories that highlight the reader’s role are briefed, such as Nida’s theory 
of “dynamic equivalence” and the German functionalist Skopostheorie. The 
possibility and feasibility of applying reception theory which is a literary criticism 
into literary translation is then argued by illuminating the similarities between 
literary creation and literary translation. 
    Chapter Two, divided into two sections, begins with the introduction to the 
novel and the movie of Gone with the Wind, and its Chinese translations. The cause 
for the existence of various versions is then expounded by drawing on the notions of 














appealing structure of the text by Iser respectively. The next section concentrates on 
the illustration of different overviews of the original novel and different 
understandings of the original characters held by translators. It is followed by an 
analysis in view of the specific background and condition where the general reader 
is situated. The political climate is presumed to have produced notable effect on 
translators’ definitions of Gone with the Wind. 
    Chapter Three centers round the translation strategies and principles adopted by 
Fu Donghua and Li Yeguang in their translations. Fu’s version is featured by a 
visible domesticating strategy whereas Li’s version is a distinct foreignizing 
translation. The illustration of different translation strategies is mostly focused on 
the translation of names of persons and places plus the manipulation of the original 
content. The different choices of the translation principle are closely related to the 
general reader’s horizon of expectations with respect to the exposure to the foreign 
culture in different social and historical settings. The application of domestication 
and foreignization is actually, on one hand, an active response to the potential 
expectations of the reader and on the other hand, an attempt to achieve the 
amalgamation of the horizon of the reader and the translator. 
    Chapter Four focuses on the illustration and analysis of the language style of 
the two versions by Fu and Li. Fu’s version is featured by an easy and lively style 
while Li’s version is more elegant and refined. The style is mainly manifested in the 
aspects of lexical feature, including the use of four-character idioms and expressions, 
and arrangement of sentences. The research on the causes for different styles is 
mainly based on the influence of the language evolution in the last century which 
has potentially changed the reader’s expectations for language style. Another reason 
for different language styles in the two versions in question lies in different 
definitions of the generic form of the original by translators. 
Whether in view of the overall comprehension of the original, the choice of 














implied reader of the novel plays an important part in the production of the 
translation. The reader is situated in different cultural and historical backgrounds. 
His horizon of expectations calls for an innovation and enhancement through 
appreciating literary works or translations of foreign works. The translators of Gone 
with the Wind have made sound judgments of the general reader’s horizon of 
expectations and responded in some way to the aesthetic taste and demand of the 
reader. Hence, their versions, appreciated by and popular with the reader, are 
acknowledged as two distinctive and representative Chinese versions of Gone with 
the Wind despite the considerable differences these translations bear in all aspects.  
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In the Chinese history, translation practice has been carried on for centuries even 
before the Han Dynasty, when the translation of Buddhist scriptures was launched. 
However, it is until the late Qing Dynasty, when translation was for the first time 
practiced by enlightened scholars as an effective resort to waken the officials in power 
and the common public, that translation turned out to be a career concerned with the 
masses and hence translation studies began to develop. The conventional study of 
translation has mainly concentrated on the pursuit of the answer to the seemingly simple 
question “what constitutes a good or successful translation?” 
Since the translator Yan Fu proposed the principle of “faithfulness, expressiveness 
and elegance” a hundred years ago, many scholars engaged in translation studies have 
presented a large number of papers for the discussion of the criteria in evaluating a 
translation. Although a consensus has hardly been reached, it is agreed that translators 
should put the principle of “faithfulness” in the first and foremost place. It is considered 
foredoomed and self-evident for translators to be faithful to both the original author and 
the original work. The so-called “one servant with two masters” is a vivid expression of 
the relationship among the original author, the translator and the reader. The opinion, 
featured by the emphasis on the translator’s faithfulness to the original, has exercised 
far-reaching influence on translation theory and practice.   
After the debate about Fu Lei’s and Qian Zhongshu’s translation theories, proposed 
in the 1950s and 1960s respectively, the argument of the translation criteria has gradually 
worn away. With the overall introduction to the western academic theories, the study of 
translation is in essence diverged into two directions: some people putting more attention 
to the study of theories and some people sticking to translation practice as before. 
Anyway, the issue of the translator’s role has become a common topic which interest both 
theorists and translators. With a thorough study of the translator’s characters by them, the 















recent years a number of theses on the study of translator’s subjectivity have been 
presented in Chinese Translators Journal. Xu Jun, Mu Lei and Yang Wuneng are among 
the translation scholars who make notable contributions to the recognition of the 
translator’s subjectivity. As a result, the translator is liberated from the status as a servant 
but is identified as a dynamic subject which affects other components in translation 
practice. Some theorists have gone so far as to propose that the translator is endowed with 
the privilege of rewriting and manipulating the original. His translation is expected to be 
a reproduction of the original which it can compete with. That is the so-called theories of 
rivalry and advantage proposed by Xu Yuanchong. 
It seems that the arguments on translation practice itself, from the attempt to 
establish a translation criterion to the recognition of the translator’s subjectivity, have 
been given full expression after a long time research. However, it is a regret that during 
the discussion one important element is somehow excluded or at least is ignored. Of 
course, mainly due to the influence of some foreign theories such as Eugene Nida’s 
“dynamic equivalence” theory, there are indeed many scholars who hold that the 
translators should be accountable to readers in general and the position of readers should 
be highlighted. However, compared with the mainstream study of the role of the original 
and the translator, the research on readership appears to be somehow marginalized in 
translation studies. Since the process of translation generally consists of three basic 
elements: the original text, the translator and the reader (of the translation), it seems 
neither reasonable nor practical to attach the only importance to the first two elements 
while overlooking the last one which actually constitutes an indispensable subjective 
entity in terms of reception theory.  
In this thesis, the writer would like to conduct a study on the above issue through 
drawing on some essential notions of some theories, represented by reception theory. 
Certainly, there have been a few articles written on the translation study by appealing to 
reception theory after it was introduced into China in the early 1980s. For instance, in the 















reception theory) was published in the sixth issue of 1989 with a title of “Thoughts after 
Translating ‘The Sky Is Gray’”. Then in the fourth issue of 1990, Mu Lei wrote an article 
“How to Deal with Cultural Differences in Idiom Translation in Light of the Reception 
Theory”, in which the major notions and methodological methods of reception theory 
were for the first time applied into the field of translation studies. Then in the second 
issue of 2000, an article entitled “Reception Aesthetics and Literary Translation” by Ma 
Xiao was presented. On the basis of modern reception aesthetics, the paper proposes that 
“the active interpretation of the original text and translated version by translators and 
target language readers in the course of communication and dialogue with them definitely 
affects the process and result of translation practice.” (Ma Xiao, 2000: 47) In some sense, 
this article is the first full-fledged survey of reception theory in literary translation. 
However, just like the functionalist Skopostheorie which is once misunderstood as 
unsuitable for literary translation, the cases of applying reception theory into literary 
translation are fairly rare and infrequent. The present thesis intends, in a tentative way, to 
carry out a comparative study and interpretation of the Chinese versions of the American 
novel Gone with the Wind primarily from a historical view, by drawing on some essential 
conceptions of reception theory. Naturally, it is not in the least the writer’s purpose to put 
forward a so-called reader-centered translation principle, but it is just an attempt of 
probing into a typical case of literary translation to justify the recognition of readership in 
translation.  
Besides an introduction and a conclusion, the body of this thesis, consisting of four 
chapters, is structured as follows. In the first chapter, the development, the main notions, 
and the impact of reception theory plus conceptions of other relevant theories will be 
outlined. After the introduction to these theories, the feasibility of applying literary 
criticism into the field of translation will be argued.  
In Chapter Two, the plot of Gone with the Wind will be firstly summarized. The 
Chinese versions of the novel which are to serve as the principal instance of translations 















original and the translations, the causes for the existence of different versions of Gone 
with the Wind will be provided with an analysis according to some notions of reception 
theory. The divergence in the overall comprehension and evaluation of the original by 
different translators will be then demonstrated. In the following step, the writer will 
analyze the divergence by reviewing the specific situations associated with the possible 
readers in different periods.  
In Chapter Three, the difference in the adoption of translation principles and 
strategies will be exemplified from two major aspects: different manipulations of the 
original names and contents. An analysis with respect to the social background and trend 
of translation studies in the late Qing Dynasty and in the late 1980s respectively will be 
then provided in the reader-oriented perspective.  
In the last chapter, the differences in the language style and features mainly with 
regard to lexical preference and sentence arrangements will be demonstrated through 
different types of examples and then reasons will be obtained by resorting to some 
historical materials mostly concerning the language evolution which transforms the 














Chapter One  An Overview of Reception Theory 
Chapter One  An Overview of Reception Theory 
In this chapter, reception theory is firstly going to be reviewed in the aspects of its 
origins, theoretical viewpoints and representatives, and its influence. And then a brief 
introduction to other reader-oriented theories will be followed. Finally, the feasibility of 
employing literary criticism into translation will be justified.  
1.1 The Brief of Pre-reception Theory  
Like many other theories, reader reception theory is not suddenly established 
overnight. In fact, long before its appearance some thoughts and concepts concerning 
readership was already recorded in other names. According to textual research, the study 
of readership can be traced far back to the ancient Greeks, represented by Aristotle and 
Plato, whose critical arguments somehow incorporate the literary impact on the reader. As 
the study on readership develops, some philosophical thoughts and concepts serve as an 
inspiration to scholars on the subject of literary criticism. But reader criticism became 
recognized as a distinct critical movement and an integrated theoretical framework only 
in the 1960s in Germany represented by Hans Robert Jauss and Wolfgang Iser. With a 
more accurate term “Reception Aesthetics” (Rezeptionsasthetik in German), the primary 
focus of the reader reception approach falls on the reader and the reading act rather than 
the author or the text as traditionally practiced by previous critical theories like 
structuralism and formalism. 
Reception theory as a literary criticism inherits some concepts and thoughts from 
Heidegger’s existentialism and Hans-Georg Gadamer’s hermeneutics. Heidegger’s 
concept of “pre-understanding” is a direct enlightenment to Jauss’s term of “horizon of 
expectations”. The process of reading as the interaction of the reader with the text 
assumed by reception theory is obviously a development of Gadamer’s “interpretation” 
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